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W książce „Tu jestem / zamieszkuję własne życie”. Studia i szkice 

o twórczości Anny Frajlich bogaty jest zestaw podejmowanych

tematów. Znalazły się tutaj prace współbrzmiące z aktualnymi

nurtami literaturoznawstwa, jak geopoetyka, krytyka feministyczna,

memory studies czy dyskurs o Zagładzie. Powstała zatem książka

monograficzna, a przy tym pionierska, ponieważ oprócz pojedyn-

czych recenzji czy artykułów nie było dotąd pracy tak gruntownie opi-

sującej wielogatunkowe dzieło autorki.

Poza wartościami merytorycznymi książka daje bogaty obraz 

sposobów prowadzenia badań literaturoznawczych. Na liście auto-

rów spotykają się reprezentanci różnych pokoleń i ośrodków akade-

mickich, co zapowiada też szerszą recepcję i silniejszy rezonans 

krytyczny. 

Wszystkie pomieszczone w tym zbiorze teksty składają się na 

ciekawy, wieloaspektowy portret poetki, której nomadyczny los nie 

szczędził emigracyjnych doświadczeń i jednocześnie hartował 

ducha. Twórczość Anny Frajlich, ujęta w perspektywie wieloga-

tunkowości i czytana jako zapis emigracyjnego, kobiecego czy 

wreszcie wielokulturowego doświadczenia, odsłania mocne związki 

z codzienną realnością, historią, geografią i kulturową pamięcią. 

Jednocześnie obcy jest jej  wygnańczy mizerabilizm, melancholia, 

depresyjne nastroje. 
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Ronald Meyer 
Harriman Institute, Columbia University

anna Frajlich’s studies of russian symbolism: 
The case of Valery Bryusov

I have been Anna Frajlich’s English-language editor since 1992, when we 
were introduced by Professor Robert Maguire, known both for his studies 
of Gogol as well as the first book of Wisława Szymborska’s poetry in English 
translation (with Magnus J. Krynsky). The project that brought Frajlich and 
me together was her Ph.D. dissertation, defended at New York University, 
which was eventually published in 2007 as The Legacy of Ancient Rome in the 
Russian Silver Age. Lest you think we spent all those years on this one book, 
I should mention that along the way Frajlich published in 2001 a volume 
of the proceedings of her Columbia conference on Józef Wittlin, which we 
also worked on together, as well as numerous essays, reviews, conference 
presentations, and the like. Most of these smaller pieces concern Polish 
literature and culture, on topics ranging from the image of Mickiewicz in 
his portraits to the work of her contemporaries, including Szymborska 
and Henryk Grynberg, as well as a few essays that specifically treat her 
generation and the trauma of the 1968 exile and the address she delivered 
in 2015 titled “My Unprocessed Holocaust.”

With a grant from the Harriman Institute, Anna Frajlich is putting 
together a volume of her selected essays, which will include most of these 
works published first in English, as well as a few works especially translated 
for this volume from Polish. We had hoped to start working in earnest in 
summer 2015 on this project, but we both found ourselves under deadlines 
of different sorts. In addition to editing the essays for book publication, 
Frajlich has asked me to write the introduction.

I had proposed that I would be able to read that introduction at the 
conference in her honor in Rzeszów, but these few lines are all that I have at 
present. What occurs to me now after rereading some of the material is how 
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the very different pieces all fit together. A poet’s prose often comes second 
in our appreciation, but all the same it offers us insight into the poet’s work, 
some piece of the puzzle that might have not been found without the prose 
essay. Why did Czeslaw Milosz and Joseph Brodsky, for instance, both write 
essays on Robert Frost? And what does their appreciation of the American 
poet tell us about these Polish and Russian poets?

russian symbolism and rome

The subject of the role of ancient Rome in the work of Russian Silver Age 
poets was suggested to Frajlich by Zoya Yurieff, her advisor at New York 
University, partly on the basis that Frajlich knew Rome from the time she 
spent in the Eternal City as she and her family waited for travel documents 
before making the journey to the United States. The geography of the 
Roman Forum, for example, plays an important role in many of these 
poems; importantly, the reader is able to retrace the steps of the historical 
personages with the aid of Frajlich’s eyes and memory of the place. She 
excels at describing the scene, clothing, people. And she fills in for the 
reader the details of Roman customs, so we can understand the import of 
what transpires. 

Today Valery Bryusov is best known in the West from Marina Tsvetaeva’s 
far from flattering portrait in “Hero of Labor” (Герой труда). In the 1970s, 
when Frajlich was writing her dissertation, he was not a well-known figure 
in the West, and though his collected works in seven volumes had appeared 
in the Soviet Union, he was not a figure much written about there either. 
By focusing on the image of Rome in Bryusov’s poetry, Frajlich is able 
to show the reader how Bryusov’s civic poems of 1904–05, for example, 
“Julius Caesar,” reflect his assessment of Russia’s political situation through 
his use of the “Roman text.” As Frajlich points out in her essay “Rethinking 
the Russo-Japanese War, 1904–05” (2007), the political turmoil of the 
Russo-Japanese War stimulated the poet “to grasp the essence of Caesar’s 
personality, and his myth.” Moreover, the censorship of the time compelled 
Bryusov to resort to what he called “antique images animated by the 
contemporary spirit.” In other words, “Julius Caesar,” one of Bryusov’s 
finest poems, is much more than mere stylization, but instead the poem 
expresses the poet’s belief that the monarchy and a powerful dictatorship 
are necessary, and that the conservative bureaucracy was responsible for 
the Russian defeat.
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This analysis of the poem’s treatment of “then” and “now” is buttressed 
by Frajlich’s technical analysis of the poem, beginning with the use of 
apostrophe, reinforced by exclamatory repetitions and other rhetorical 
devices. The presence of the familiar pronoun “ty” by Caesar to refer to these 
accusations in order to respond to them, is contrasted by the repeated use 
of “vy” when he addresses the Roman consuls and Senate. The juxtaposition 
of these two voices highlights the conflict. 

The final two lines of the poem show Julius Caesar making his historical 
decision:

Довольно споров. Брошен жребий.
Плыви, мой конь, чрез Рубикон.

Enough quarrels. The die is cast.
  Swim, my steed, across the Rubicon!

As Frajlich notes, the imperative mood, followed by Caesar’s famous 
dictum “the die is cast,” is further intensified by the internal rhyme of steed 
(конь) and Rubicon (Рубикон), bring together a host of devices and images 
in the poem (for example, the motif of crossing a body of water), making 
for a the poem’s emotionally stirring finale.

This summation does not do justice to Frajlich’s exegesis of the poem 
or her work on Bryusov as a whole. And one needs to keep in mind that 
Bryusov is one of nine poets she treats in her book. But I do think that it is 
a representative example of Frajlich’s strengths as a reader of the poetic text, 
in which she brings to her analysis an excellent command of the cultural 
layers of the work as well as the technical aspects of the poem. 

I will end on a personal note. The acknowledgments to The Legacy of 
Ancient Rome includes one of the loveliest expressions of thanks I have ever 
received: “My gratitude and debt to him are like Rome itself—eternal. 

streszczenie
Badania anny Frajlich nad rosyjskim symbolizmem

Przypadek walerija Briusowa

W artykule analizie poddana została rozprawa naukowa Anny Frajlich obroniona na New 
York University a wydana drukiem w roku 2007 pod tytułem The Legacy of Ancient Rome 
in the Russian Silver Age. Autorka przeprowadza pogłębioną analizę twórczości dziewięciu 
poetów, ale według mnie, to właśnie na przykładzie poezji Walerija Briusowa najpełniej 
ujawnia się zmysł analityczny Anny Frajlich, jej znajomość poetyki symbolistów rosyjskich 
oraz kultury „Wschodu” i „Zachodu”.
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